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Image # 4
A Miskito Indian girl from Nicaragua stands near her new home in a refugee settlement in Honduras. 
David Alan Harvey, 1983
Photo courtesy of David Alan Harvey and National Geographic.

Show IMaGE # 4 and IMaGE # 5 to your students and use the questions below to guide your students in a discussion.

Vocabulary: Frame, Composition, Foreground, Background, Elements of Art

•  A photograph begins with the act of framing and the choices of what to include in each frame. What did the photographers chose to include in 
these photographs to create the composition? List everything that you see. The two photographs of girls are photographed differently, one is vertical, 
one is horizontal. Why do you think the photographer took the photos this way? How would changing the direction of the photographs change the 
composition? What would then be included and what would be left out? 

•  Look closely at these two photographs. Look at the foreground and background. What clues did the photographers give to reveal the identities of 
these two girls? Compare how their lives are different. (The child’s warm clothing, i.e. her hat, jacket, scarf and gloves and the snow in the back-
ground, tells us she lives in a cold climate. Perhaps the building shown in the background is where she lives. The Indian girl’s simple home shown 
in the background tells us she has little, her home is a hut made from simple materials, i.e., palm frowns and perhaps from the trees behind her; she 
lives in a warm climate indicated by her thin dress, minimal clothing, and boys standing barefoot in the background.) Imagine if these girls were 
photographed in a different setting, how would their identities change? 

•  Again, look closely at these photographs. Take a few minutes to explore the Elements of Art. Where do you see lines in these photographs? What 
types of lines do you see? Do you see any shapes? Where and what shapes do you see? What colors do you see? What was the first color you saw in 
each photograph? There are many textures in these photographs. What do see that has texture and what would it feel like if you touched it? Where do 
you see patterns in the photograph? (Notice the lines created by the hut and the trees and the clothes line; the shapes found on the apartment build-
ing, the buttons on the girl’s jacket, on Image #4 the repetition of the color red, i.e. red fabric on clothes line, her dress, and the red bowls in the 
background; the textures of the hut from the palm frowns, the wood, the ground, texture from the young girl’s clothing, the snow; the patterns created 
from the repetition of windows, sides of the hut, trees in the background, etc.)    

•  How do these images give you a sense of what life is like in other parts of the world?
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Image # 6
Bathing beauties pose in front of surfboards in Waikiki.
Richard H. Stewart, 1938
Photo courtesy of Richard H. Stewart and National Geographic.

Vocabulary: Pose, Candid, Action, Light, Shadow, Vantage Point, Gaze

Show IMaGE #6  and IMaGE #7 to your students and use the questions below (to guide your students in a discussion.

•  Look at IMaGE #6 and IMaGE #7. Who are the subjects in each of these photographs? 

•  Look at the two photographs. Which photograph looks like it was posed and which photograph looks more candid—more natural and spontane-
ous? What in IMaGE #7 communicates action? Explain what you see. (The photographer captured the girl on the far left swinging. By stopping the 
action at a moment of emotion, photographers can enable viewers to feel how the subject feels.) What emotion does this moment express?  
Excitement, happiness, fun?

•  What is the subject of the two photographs? (Girls at the beach, girls with surfboards.) When do you think IMaGE #6 was photographed, a long 
time ago or present day? What clues do you see that help to support your answer? (Bathing suit styles, hairstyles, etc.) Now compare the clothing in 
the two beach Images. What does their clothing tell you about their different cultures? Why do you think the girls in IMaGE #6 are wearing bathing 
suits and the girls in IMaGE # 7 are fully clothed? (The girls shown in Image # 6 were photographed in the U.S. where customs and culture per-
mit people to choose what they wear. IMAGE #7, photographed in Saudi Arabia, has religion and customs that dictate people’s dress. When Saudi 
women appear in public, they cover themselves, and wear a scarf covering their hair and a full-face veil.)  

•  Now, look at the lighting in these two photographs, what does it tell you about the time of day and the weather? Do you think it is early or late? 
Does it look hot or cool? Is it a clear day or cloudy? Where do you see shadows in the two pictures? (Notice the shadows created by the girls, where 
darkness or shadows fall on their faces, and how light and darkness falls on the woman wearing black.) How are the shadows different in the two 
photographs? What does this tell you about where the light is coming from? Do you think the light is hitting the subjects head-on or is it coming 
from the side? Explain what you see.

•  Look again at the images. What was the vantage point or angle of the photographers when taking these photographs? Where do you think they 
were standing? Were the photographers above, below, or at the same level as the subjects? How far were the photographers from their subjects? 
How would IMaGE # 6 change if the photographer shot a close-up of the girls? How would it change the scale of the subjects and the composition 
of the photograph? 

•  Notice where the girls are looking in the two photographs. Are they looking at the viewer or at something else? Explain what you see. How does 
their gaze help to tell the story of these photographs? Look at IMaGE # 7, do you think the woman wearing black knows that someone is taking her 
picture? Explain what you see. How do the subjects’ gaze make you feel about the subjects?





Image # 7
Arab girls on the beach at Jiddah, Saudi Arabia
Jodi Cobb, 1987
Photo courtesy of Jodi Cobb and National Geographic.

Vocabulary: Pose, Candid, Action, Light, Shadow, Vantage Point, Gaze

Show IMaGE #6  and IMaGE #7 to your students and use the questions below (to guide your students in a discussion.

•  Look at IMaGE #6 and IMaGE #7. Who are the subjects in each of these photographs? 

•  Look at the two photographs. Which photograph looks like it was posed and which photograph looks more candid—more natural and spontane-
ous? What in IMaGE #7 communicates action? Explain what you see. (The photographer captured the girl on the far left swinging. By stopping the 
action at a moment of emotion, photographers can enable viewers to feel how the subject feels.) What emotion does this moment express?  
Excitement, happiness, fun?

•  What is the subject of the two photographs? (Girls at the beach, girls with surfboards.) When do you think IMaGE #6 was photographed, a long 
time ago or present day? What clues do you see that help to support your answer? (Bathing suit styles, hairstyles, etc.) Now compare the clothing in 
the two beach Images. What does their clothing tell you about their different cultures? Why do you think the girls in IMaGE #6 are wearing bathing 
suits and the girls in IMaGE # 7 are fully clothed? (The girls shown in IMAGE # 6 were photographed in the U.S. where customs and culture per-
mit people to choose what they wear. IMAGE #7, photographed in Saudi Arabia, has religion and customs that dictate people’s dress. When Saudi 
women appear in public, they cover themselves, and wear a scarf covering their hair and a full-face veil.)  

•  Now, look at the lighting in these two photographs, what does it tell you about the time of day and the weather? Do you think it is early or late? 
Does it look hot or cool? Is it a clear day or cloudy? Where do you see shadows in the two pictures? (Notice the shadows created by the girls, where 
darkness or shadows fall on their faces, and how light and darkness falls on the woman wearing black.) How are the shadows different in the two 
photographs? What does this tell you about where the light is coming from? Do you think the light is hitting the subjects head-on or is it coming 
from the side? Explain what you see.

•  Look again at the images. What was the vantage point or angle of the photographers when taking these photographs? Where do you think they 
were standing? Were the photographers above, below, or at the same level as the subjects? How far were the photographers from their subjects? How 
would IMaGE # 6 change if the photographer shot a close-up of the girls? How would it change the scale of the subjects and the composition of the 
photograph? 

•  Notice where the girls are looking in the two photographs. Are they looking at the viewer or at something else? Explain what you see. How does 
their gaze help to tell the story of these photographs? Look at IMaGE # 7, do you think the woman wearing black knows that someone is taking her 
picture? Explain what you see. How do the subjects’ gaze make you feel about the subjects?


